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Stylistic Features of Asuka-Period
Buddhist Sculptures

Kuratsukuri Tori was a seventh-century Buddhist sculptor
whose style was extremely influential during the period. The
Tori school and style of Buddhist sculpture were both named
after him. His works include the Shakyamuni Triad pictured
here, which is currently enshrined in the main hall of Horyuiji.
A representative of Asuka-period sculpture, Tori’s Shakyamuni
Triad features gently smiling faces, symmetrical folds on the
figures’ robes, and unusually short forearms. These features
are all influenced by Buddhist sculptures created in China
during the Northern and Southern Dynasties period (5th—6th
century). By contrast, the statue of Avalokiteshvara
Bodhisattva in Horyuji, as well as Chuguji’s principal image
were both sculpted with more realistic profiles.

LEF (B3R 2 ) #E 0 A JELE AT

i=PESFIE BRI RN = BB 2k SRMXAIR R GB% , REGEID
BAEEILER . Ef 1%#“%&7’7 IEPEHER, KEBERERXT
PR, R IR E . IXLEAFIE A2 2] T P E Rt BART BA 1R
&2 25 o

tHEE IEFI#E3C, EZEFREFUEEHEEN A FHIN
. PETFAEWMZULE.

27X E =55 YIHHES(AME)2 &= Ot LA FIAHE thHEst=
=L, fetr3e|e EE|(F Y 224771 HAA LT, T
O] T 2=, LU0 AAELE BolE 2 58, ZH|A = Of
YHEAEC H 50| EE0|H, =e|FAo|ete BEELL Ol &= HS
ZAtH 220[M SF= AUASLICH

SH S FX| 2o WA 2S1t 20|, SHLZRE HO|l= 25=
o|Aot] =ol= H|E|FAS| S ¢ Lot EMBLICE =X &
=& Lot of2{¢et FE = M SO{RSLIC




